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Widely acknowledged as one of today’s most exciting singing actresses, American soprano Jacquelyn Stucker’s unanimously acclaimed debut as Poppea in Ted Huffman’s inspired staging of L’incoronazione di Poppea at Festival d’Aix-en-Provence firmly sealed her reputation as a rapidly rising star.  Her command of a broad range of repertoire from classical to contemporary has been on full display in recent seasons, from her company debut at The Metropolitan Opera as Contessa (Le nozze di Figaro) under Joana Mallwitz, to her role debut as The Governess (The Turn of the Screw) at Santa Fe Opera conducted by Gemma New, and her house and role debut at Opéra national de Paris as Lucia de Nobile in Thomas Adès’ The Exterminating Angel. 
 
Last season Stucker was unanimously praised for her contrasting portrayals of Ginevra in two new productions of Ariodante: in Robert Carsen’s setting at Opéra national de Paris under Raphaël Pichon and in Jetske Mijnssen’s staging for Royal Ballet & Opera conducted by Stefano Montanari.  Her return to The Metropolitan Opera as The Bride in Saariaho’s Innocence under the baton of Susana Mälkki, and her debut as Fiordiligi (Così fan tutte) at Lyric Opera Chicago conducted by Enrique Mazzola further cemented her place as a formidable stage presence possessing clear and beautiful phrasing and superlative virtuosity.  
 
Jacquelyn Stucker's 2026/2027 season is no less impressive, appearing as Gwen in Ted Huffmann’s staging of Philip Venables’ 4.48 Psychosis on the Linbury Stage, Royal Ballet & Opera, followed by her debut as Donna Elvira in Louisa Proske’s new production of Don Giovanni at Opéra national de Paris under Finnegan Downie Dear.   She makes a house debut at Gran Teatre del Liceu reprising Lucia de Nobile in Calixto Bieito’s hit production of Adès' The Exterminating Angel, under the baton of the composer, and returns to Festival d’Aix-en-Provence as Contessa, conducted by Emmanuelle Haïm and in a new staging by R.B Schlather.
 
Further opera highlights have included her guest artist debut at Royal Ballet & Opera as Pamina (Die Zauberflöte) under Maxim Emelyanychev, her return to Festival d’Aix-en-Provence as Dalila in Rameau’s Samson in a new conception by Claus Guth and Raphaël Pichon as well as Rosalinde (Die Fledermaus) both at Staatsoper Hamburg and on tour with Les Musiciens du Louvre and Marc Minkowski in Paris and Madrid.  She made her Glyndebourne Festival Opera debut as Armida (Rinaldo), sang Eurydice in an innovative production of Orphée et Eurydice with Ensemble Pygmalion and Raphaël Pichon, filmed for Arte France, and sang the role of Zabelle in George Benjamin’s Picture a Day Like This at the Royal Ballet & Opera’s Linbury Theatre. 
 
A refined concert artist, Stucker has appeared with leading orchestras and conductors with highlights including Berg’s Sieben frühe Lieder with Sir Donald Runnicles and the Minnesota Orchestra, Beethoven’s Missa Solemnis with Klaus Mäkelä and the Oslo Philharmonic, Brahms’ Ein deutsches Requiem with Finnegan Downie Dear at Tokyo Spring Festival, and Handel’s Samson with the Academy of Ancient Music, marking her BBC Proms debut. 
 
Jacqueline Stucker holds a Doctorate in Musical Arts from the New England Conservatory.  
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