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Barry Banks

Tenor
In a career spanning more than three decades, Grammy-nominated tenor Barry Banks has built an international reputation on the foundations of impeccable technique, innate musicality, and a deep affinity for the bel canto and classical repertoire. His early mastery of roles such as Don Narciso (Il turco in Italia), Ernesto (Don Pasquale), Count Almaviva (Il barbiere di Siviglia), and Idreno (Semiramide) established him as a leading interpreter of Rossini, Donizetti and Mozart, and led to appearances on the world’s major stages including Bayerische Staatsoper, Royal Ballet and Opera, Staatsoper Unter den Linden, Teatro di San Carlo, Welsh National Opera, and the Salzburg Festival. His US stage debut as Candide at Chicago Lyric Opera further cemented his international standing.  
   
In a relationship with the Metropolitan Opera spanning more than 25 years, Banks has performed a wide range of roles including Nemorino (L’elisire d’amore), Don Ramiro (La cenerentola), Tonio (La fille du régiment), Elvino (La sonnambula), Lindor (L’italiana in Algeri) and the Italian Tenor (Der Rosenkavalier). His return to the Met in the 2021/22 season as Hades in Matt Aucoin’s Eurydice marked a bold step into contemporary repertoire, earning critical acclaim for his searing vocal presence. Subsequent US performances highlights include his return to Los Angeles Opera in Rhiannon Giddens and Michael Abels’ Omar, and Mime in Das Rheingold for both Dallas Opera and in staged concerts with Los Angeles Philharmonic under Gustavo Dudamel.  Most recently he made his debut as Monostatos (Die Zauberflöte) at The Atlanta Opera conducted by Arthur Fagen.
   
Other key operatic appearances include Iago in Rossini’s Otello at Théâtre des Champs-Elysées and at the Salzburg Festival, Don Ramiro at Gran Teatre del Liceu, Oreste (Ermione) at the Santa Fe Festival, and Don Narciso opposite Cecilia Bartoli at both Opéra de Monte-Carlo and Wiener Staatsoper. At English National Opera, Banks has appeared in a series of new productions including as Tom Rakewell (The Rake’s Progress), Edgardo (Lucia di Lammermoor), Hoffmann (The Tales of Hoffmann), and the Duke of Mantua (Rigoletto).
  
A distinguished concert career includes performances of Berlioz’s Grande Messe des Morts with Sir Colin Davis and London Symphony Orchestra, Britten’s War Requiem at Teatro alla Scala, The Dream of Gerontius with Münchner Philharmoniker, Rossini’s Petite messe solennelle with Royal Philharmonic Orchestra, Das Lied von der Erde with Utah Symphony Orchestra, and Gurrelieder with Orquesta y Coro Nacionales de España. He has performed Mahler’s Symphony No.8 at Cincinnati May Festival and Verdi’s Messa da Requiem at the Odeon of Herodes Atticus in Athens and last season saw concerts with Münchner Rundfunkorchester in Tippett’s A Child of Our Time under Patrick Hahn.
   
Banks’ extensive discography includes three recordings of Mahler’s Symphony No.8 and numerous releases with Sony, EMI, Telarc, Harmonia Mundi, Opera Rara and Chandos, with whom he has a long-standing collaboration. His solo album of bel canto arias and his other contributions to the Opera in English series have been widely praised.  

Barry Banks currently serves as adjunct professor of Vocal Studies at the Peabody Conservatory.  
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