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Visual Impairment

Hearing Impairment

Multi-Sensory Impairment

Physical Impairment

Cognition & learning needs

Specific learning needs

Moderate learning needs

Severe learning needs

Profound & multiple learning needs
Behavioural, emotional & social needs
Speech, language & communication needs
Autistic spectrum condition
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Music

Accessible musial pieces b
tructue music-making aound
the abilities and ibess of

participats.

The River o

Adapted for Open Orchestras by Doug Bott. Katrine Reimers and Tara Baggott

Here are the musical building blocks shown as coloured notes, each with a
corresponding Clarion pattemn. The River is inspired by a piece of music about the
Vitava river, by the Czech composer Bediich Smetana, but we're not expecting your
version of The River to sound remotely the same as Smetana's. We'e just using some
of the ideas and musical notes from that piece as a launchpad from which you and your
young people new. Please wge th and edit the
Clarion pattems to suit the interests, needs and abilities of different participants!

Section1
Section 1 describes the journey from drops of water, to burbling streams. to a mighty river.
Drops of water

Short notes with silence

in between, representing
drops of water.

Burbling stream
Notes are always grouped in threes. Each trio of notes rises and falls, weaving around one another like a
stream burbling its way over pebbles and rocks, around trees and through the countryside.

Burbling stream, in full

Burbling up. A
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Burblingup. B
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Burbling up. C ﬁ ...
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Burbling up, D ﬁ ...
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Burblingup. E

Burbling down, F
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Burbling down, E
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Section 1 (cont.)
River Theme

There are three versions of the river theme, one starting on A, another starting on F and

the last starting on D. Each has a bass line to accompany it

River Theme A, in full
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River Theme F, in full
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Community v Resources v Evaluation v Search community... Q

Reflections on an Open Orchestra ¢

Online space br &b access

& Jonathan Westrup © Education Manager, Open Orchestras 84" Jun'20 #

esouces, shae Eperiences

Elizabeth Smith
*Deputy Headteacher of
Greenvale School

and ghang ideas. et

Greenvale Open Orchestra

Gary Day
*Orchestra Leader for
Greenvale Open Orchestra

Q: How do you bring the Open Orchestra experience to young people who may face
significant barriers?

A: You rock out and take ‘The River’ Open Orchestras piece to New York!
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This year, 46 young people have joined your Open Orchestras programme!

Gender Age
® Male ® 611
® Female ® 1215
® 1618

Your musicians have the following additional support needs...

Visual Impairment

Hearing Impairment

Mutti-Sensory Impairment

Physical Impairment

Cognition & learning needs

Specific learning needs

Moderate learning needs

Severe learning needs

Profound & multiple learning needs
Behavioural, emotional & social needs
Speech, language & communication needs
Autistic spectrum condition

Of the 46 young people playing in this year's Open Orchestras, 44 contributed to
baseline evaluation. Of those, 13 are not thought to be taking part in musical
activities outside of Open Orchestras.

For 23 young people, this is their very first year playing in an Open Orchestra. 7
of those new members are not thought to have played a musical instrument
before.

Al of your Music Educators told us that they needed to develop their experience
using Assistive Music Technology. 2 said they were confident delivering
ensemble music making opportunities for young disabled people and 1 said they
still needed to develop their confidence in this area.

OFEN

ORCHESTRAS
BathNES - End of Year Report

Data & findings

Most of the time we present findings as percentages so you can see trends. The number of respondents these

relate to is indicated in brackets for transparency, so you can see when respondent numbers change between

two evaluation points.

+ This year, the number of staff (music leaders and teachers) filling out evaluation forms went from 3 at the
beginning of the year to 4 at the end.

* The number of reports submitted for children and young people went from 22 at the beginning of the year to
18 at the end.

Outcome 1: Reduced Musical Exclusion of Young Disabled People

'Young disabled people are ively P! within . choirs and Through Open
Orchestras you are helping change this:

Playing in an orchestra

Only 1 member/s of your Open Orchestras had ever played in an orchestra before.

Playing an instrument independently

At the start of the year 55% (12) of Open Orchestras members had never played an instrument before. By the end
of the year 94% (17) were playing an i i tly (i.e without physical assi:

Having opportunities to perform

Before the start of the year, 27% (6) had performed music to an audience. By the end of the year, 94% (17) had
|given a performance either in school or in public.

Outcome 2: Increased Musical Development of Young Disabled People

Through Open Orchestras you are providing young disabled people in your area with opportunities to develop
their musicianship. We asked staff to tell us about the impact the programme has had:

Developing musical skills

Staff told us that young people had increased musical skills in the following areas:

+ Technical skill on their instrument - 100% (18)

+ Dynamic control - 72% (13)

+ Phrasing / articulation - 17% (3)

+ Playing in time / rhythmic control - 100% (18)

The percentage of young people *r " or

from 23% (5) at the start of the year to 83% (15) at the end.
And the percentage able to play their musical instrument with ‘moderate® or "considerable” intent went from 32%
(7) to 83% (15).

Developing ensemble skills

Staff also told us that young people had i skills in the ing areas:

+ Listening = 94% (17)

+ Taking turns - 78% (14)

+ Valuing the contribution of others - 67% (12)

And the percentage of young people working well with others went from 50% (11} to 100% (18) at the end.

* able to expr through music went
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