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Anthony Roth Costanzo
Counter-tenor 
A true bridge between old and new, Anthony has maintained a busy and balanced diary of operatic roles and concert works ranging from the Baroque to world premieres. His stand-out debut performances in the title role of Philip Glass’ Akhnaten, in Phelim McDermott’s production at both English National Opera and LA Opera, earned him high acclaim for his “touchingly vulnerable” portrayal (Telegraph) and his “beautiful, penetrating countertenor” (Classical Voice North America). He reprises the role again in London this season.

Following his debut at the 2014 Glyndebourne Festival as Eustazio (Rinaldo), further European highlights include performances as Apollo in Britten’s Death in Venice at Teatro Real Madrid, Ixbalanqué in Purcell’s Indian Queen at ENO, and as Angel / Spirit of the young man in Saariaho’s Only the sound remains at Finnish National Opera. At home in the US, recent operatic highlights include debuts as Giulio Cesare for Houston Grand Opera under Patrick Summers, Nerone (L’incoronazione di Poppea) at Cincinnati Opera, and Boy / First Angel in George Benjamin’s Written on Skin at Opera Philadelphia, as well as the world premieres of both Jake Heggie’s Great Scott at Dallas Opera – released on CD by Erato – and Jimmy Lopéz’s Bel Canto at Lyric Opera of Chicago. Further repertoire includes Unulfo (Rodelinda) at The Metropolitan Opera, Armindo (Partenope) at San Francisco Opera, Orfeo (Orfeo ed Euridice) at Florida Grand Opera, and the title role in Vivaldi’s Farnace at Spoleto Festival USA.
Recent concert highlights include debuts with both the Berliner Philharmoniker and London Symphony Orchestra under Sir Simon Rattle in Ligeti’s Le Grand Macabre – a piece he’s also performed and recorded with the New York Philharmonic and Alan Gilbert – Carmina Burana and Bernstein’s Chichester Psalms with The Cleveland Orchestra, and Handel’s Messiah at Carnegie Hall. This season Anthony sings Messiah with the New York Philharmonic, Bach’s Magnificat with the Mercury Chamber Ensemble, joins Boston Baroque in concert performances of Poppea as Nerone, and joins Anne Sofie von Otter and Philharmonia Baroque in a programme of Handel.
Recently signed as an exclusive recording artist for Decca Gold, Anthony’s first album Glass Handel, with Les Violons du Roy and Jonathan Cohen, takes the audience through a variety of works by both composers. The project receives its first live performances at Opera Philadelphia in line with its release in September 2018, and tours to Québec, Montréal, and a variety of venues in the US. 
Anthony is passionate about interdisciplinary collaboration, and recently helped create two unique presentations of The Tales of Genji with sold-out runs in Kyoto that incorporated traditional Kabuki, Noh actors, dancers and western music. He also created a pasticcio about castrati in collaboration with choreographer Karole Armitage and filmmaker James Ivory which was chronicled by the documentarian Gerardo Puglia. The subsequent film was selected for the Cannes Film Festival, qualified for an Academy Award, and aired on PBS affiliates. As a member of their Artistic Council, Anthony has produced and starred in two critically acclaimed shows at National Sawdust in New York: Aci, Galatea e Polifemo, and Orphic Moments – a piece devised by Matthew Aucoin in combination with Gluck’s Orfeo ed Euridice, and which was also staged at the Salzburger Landestheater. Working with composers, choreographers, directors and performance artists, he has appeared in New York venues such as Le Poisson Rouge, The Metropolitan Museum of Art, Joe's Pub, The Park Avenue Armory, The Guggenheim Museum, and Merkin Concert Hall. 

In 2012, Anthony Roth Costanzo won First Prize in Placido Domingo's Operalia competition, and was a Grand Finals Winner at the 2009 Metropolitan Opera National Council Auditions. Further awards include a George London Award, a career grant from the Richard Tucker Foundation, and First Place in the Houston Grand Opera Eleanor McCullom competition – the first countertenor to do so – as well as the Audience Prize. 
2018/19 season only. Please contact HarrisonParrott if you wish to edit this biography.


